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Chai and the City; An Introduction
Artcore’s project Chai and the City, dovetails into Britain’s celebration of
70th anniversary of India’s Independence this year. It comprises of two
exhibitions linked together organically, showcasing artworks from 16
artists from both the UK and India on themes that closely link the two
countries. The Indo-Saracenic architecture in India, designed by British
architects, is the topic of an evocative exhibition of photographs of
Baroda’s (now Vadodara’s) impressive Indo-Saracenic heritage; the
other exhibition focuses on the popular culture and history of drinking
tea/chai in both countries, but in completely different ways. Artists
have created painted story-books and ceramics that celebrate the
tea-culture.
The overall project has two main themes: Artistic - Chai and the City,
and Heritage - My Cup of Tea.
Chai and the City focuses on the deep and abiding relationship between
Britain and India. Socio-geographically, there have been movements of
Indians to Britain, for education, employment, for aspiration to a
better quality of life, or to escape socio-religio-political persecution.
Many Indians work and have worked in different parts of the UK,
contributing to the growth of their adopted country and community.
This project reinforces the positive elements marking this dynamic
socio-cultural exchange, celebrates this history, which has left
permanent gems on the Indian architectural landscape, and creates
strong networks for the future.
The project has different entry points enabling diverse audiences to
engage through exhibitions, workshops, artwork installations and
discussions. (Check out the website www.chaiandthecity.co.uk for
information on all of these activities)
Text: Sandhya Gajjar

British Architects in Baroda
The Indo-Saracenic Revival (also known as Indo-Gothic, Hindoo or
Hindu-Gothic, Mughal-Gothic, Neo-Mughal) was an architectural style
movement by British architects in the late 19th-early 20th century in
British India. It drew elements from native Indo-Islamic and Indian
architecture, and combined it with the Gothic revival and Neo-Classical
styles favoured in Victorian Britain. The style gained momentum in the
west with the publication of the various views of India by William
Hodges and the Daniell duo, (William Daniell and his uncle Thomas
Daniell) from about 1795. Saracenic was a term used by the ancient
Romans to refer to a people who lived in desert areas in and around
the Roman province of Arabia, and who were distinguished from Arabs.
Indo-Saracenic designs were introduced by the British colonial
government, incorporating the aesthetic sensibilities of continental
Europeans and Americans, whose architects came to astutely
incorporate telling indigenous “Asian Exoticism” elements, whilst
implementing their own engineering innovations supporting such
elaborate construction, both in India and abroad, evidence for which
can be found to this day in public, private and government owned
buildings. Such buildings were often rendered on an intentionally
grand scale, reflecting and promoting a notion of an unassailable
and invincible British Empire, as well as of the Indian royalty who
often commissioned these architects for their own palaces and
public buildings.
Chief proponents of this style of architecture in India were Robert
Fellowes Chisholm, Charles Mant, Henry Irwin, William Emerson,
George Wittet and Frederick Stevens, along with numerous other
skilled professionals and artisans throughout Europe and the Americas.
Of these, Chisholm and Mant created several public buildings and
palaces in Baroda. These architects designed major and minor palaces,
University/college buildings, hospitals, museums, libraries, markets,
government office buildings, clock towers. Together, these constitute
the architectural ‘face’ of Baroda city, and constitute the best examples
of Indo-Saracenic buildings in India.

Rahul Gajjar’s photographs capture the grandeur of the architecture
and the fine understanding that the English architect brought to
selection of materials and design which corresponded to Indian weather
conditions that were totally contrary to that of Britain. The exhibition is
also a sensitive documentation of the British legacy in India that
precariously survives the ravages of the elements and the tumultuous
nature of socio-economic changes that can often be disastrous to the
survival of built heritage. The exhibition will include digitized panorama
images that dramatically impress upon the viewer the magnificent scale
of these architectural projects.

Indo-Saracenic Architecture in Baroda
Indo-Saracenic architecture represents a synthesis of Islamic,
Hindu-Rajput and South Indian designs and local Indian materials
developed by British architects in India during the late 19th and
early 20th centuries. This hybrid style combined diverse elements of
Hindu and Mughal architecture with Gothic cusped arches, domes,
spires, tracery, minarets and stained glass, in a wonderful, almost
playful manner.
How and why did this happen in Baroda? For one thing, Maharaja
Sayajirao Gaekwad III, who ruled Baroda between 1875 and 1939, was
a far-sighted, liberal-minded ruler for whom good governance and
education were high on the priority list. Obviously, this meant a lot of
public buildings. The ruler was just 12 years old when he ascended the
throne in 1875 and it is truly amazing that by 1881 (when he would be
barely 18 and invested with full ruling powers) he had already planned
some of the most important public buildings in Baroda. He also had the
instinct to spot people who were experts in their field. That’s how
Major Charles Mant and Robert Fellowes Chisholm, two of the most
well-known and amongst the finest British architects in the IndoSaracenic tradition, made their way to Baroda State.
While vast public buildings designed in this style are fairly common in
Asian countries colonized by the British, it is believed that Baroda is the
one city throughout Asia that has so many of them so close to each
other. In fact a visitor to the city who gets off at the railway or bus
station and travels towards Raopura (or what is popularly known as
the City), will continuously pass by, on his right, the Shree Sayaji Clock
Tower and on his left, the majestic dome-topped Faculties of Education,
Science, the Arts of the M S University. After crossing the Vishwamitri
River Bridge, he will see the Kirti Mandir complex, and the Dufferin
Hospital at the SSG Hospital complex on his right, and finally the Kothi
complex. So, for almost two kilometers, the visitor will overwhelmed by
only Indo-Saracenic architecture.
And this is just along one road!

The British Architects who went East
Most of the British architects who got assignments in the then Indian
sub-continent (modern-day India, Pakistan, Bangladesh, Afghanistan,
Myanmar) were either army officers of the East India Company who
designed basic forts and fortified areas, residential and office
complexes, and churches as per the Company’s need of the day. So
most of buildings that came up before 1857 are not really IndoSaracenic, but replicas of the buildings and neo-classical styles the
Company ‘architects’ were familiar with back home. However, the work
of the talented ones was noticed by the several Indian Maharajas. And
they quickly offered them assignments to create palaces, royal guest
houses, hunting lodges and other public and institutional buildings,
such as markets, administrative blocks, hospitals, courts of justice,
schools, colleges, museums, libraries. These architects needed to be
more creative and imaginative. Their clients were demanding but
allowed for experimentation as well as excess.
Baroda supported all of these. There are still standing examples of
buildings created by soldier-architects such as the Residency Bungalow
(1935 or so, the oldest building by a British architect in this city) built
for the British Resident allocated to the princely state of Baroda. It is
now part of the M S University’s Administrative Complex and the
Convocation is held on its ample lawns. Another example is the St.
James Church (around 1935) in Fatehgunj which was also known as
the Camp, as the soldiers of the East India Company camped here,
protecting the Residency which was in that vicinity. The Church allowed
for Christian soldiers to pray and celebrate their religious festivals. Even
today, Fatehgunj continues to be home to hundreds of Christian families
in Baroda!
In addition to architects, the Indian maharajas engaged the services of
British town planners, horticulturists, and landscape designers as well.
Around the late 19th and early 20th centuries when travel between
India and Europe / England became faster and safer, several maharajas
travelled extensively and most forward-looking ones wanted to bring
better public amenities, such as they saw and experienced in European

and English cities, to their own kingdoms.
Architecture and the associated areas of town-planning, road-mapping,
waterworks, sewage systems on the one hand, and laying of public
gardens, landscaping of areas around public buildings and along main
roads and highways on the other, were one of the first initiatives
they took.

British Architects in Baroda
After the 1857 Rising or the Sepoy Mutiny, interpreted by Indian
historians as India’s First War of Independence, the British Government
took over the reins of ruling the Indian sub-continent and Queen
Victoria was declared the Empress of India. Most architects who came
to India after 1857 were from the Royal Institute of British Architects.
With more technically qualified and trained architects coming to
Baroda, their buildings were able to exude the grandeur and
magnificence that public buildings of a rich state capital with a
forward-looking king at its helm, and one with a 22-gun salute,
demanded and deserved.
Major Charles Mant arrived first and perhaps it was his work in the
princely state of Kolhapur that was the recommendation to Baroda.
Not much is known about Mant, though, and he was probably part of
The East India Company’s army corps. He is referred to in places as the
British Royal Engineer with a firm called Bombay Engineers and was
known for innovative ideas in the engineering of a structure that he
sometimes took to such an extent that it earned him the reputation of
being ‘mad’. It was no wonder that the complex mix of architectural
genres in the Indo-Saracenic style must have been right up his alley.
One of his first projects in Baroda was the Maharani Jamnabai Hospital
that was built in 1879 AD, the first major public hospital in the city. It
was named after Maharani Jamnabai, the adoptive mother of Sayajirao
III and it allowed Mant to indulge in a design that embraced Buddhist
chaitya arches, regional jharokhas and an Islamic entrance arch. It is

also believed that this building was originally planned as the Gaekwad’s
military HQ, hence its location which was very close to the Nazar Baug
Palace, the then royal residence.
In 1886 the Viceroy, Lord Dufferin, and Lady Dufferin visited Baroda
State. In honour of this first vice-regal visit to his kingdom and that of
Lady Dufferin’s work for women’s health in India, Maharaja Sayajirao
declared the building of the Countess of Dufferin Hospital for women.
This red brick hospital (now part of the SSG Hospital, opposite the Kirti
Mandir) was also designed by Major Mant. His other projects included
the Juni Kothi building (currently Office of the Home Guards in the Kothi
complex), the Jaisinghrao Library (then called the Baroda State Library)
which is a little gem of a building tucked away in the Kothi Record Tower
campus. He is also believed to have worked on the design of Kala
Bhavana, originally built for Crown Prince Fatesinhrao by Maharaja
Sayajirao, though the entire design is not his; and he collaborated on
the Baroda Museum building as well.
However, Mant’s most ambitious project was Baroda’s Laxmi Vilas
Palace. It is believed that half-way through the project, he realized that
some horrendous structural mistake had been made and is believed to
have committed suicide in desperation.

Robert Fellowes Chisholm steps in
Robert Fellowes Chisholm was the Principal, School of Industrial Art, at
Chennai, and had designed the Presidency College and the University
Senate Hall in Chennai as well. A gifted architect, he was also a

committed supporter of the Indian crafts tradition, and the craftsmen’s
native understanding of materials and skills. He has been quoted as
saying,” … (they are) the men who will actually leave the impress of
their hands on the material. These men have an art language of their
own, a language which you can recognize but cannot thoroughly
understand. For this reason an architect practicing in India should
unhesitatingly select to practice in the native styles of art-indeed the
natural art-expression of the men is the only art to be obtained in
the country.”
He had moved to Baroda in 1881 to work on the extension to the Nazar
Baug Palace where the royal Gaekwad family lived before moving to the
Laxmi Vilas Palace. Nazar Baug Palace was built by Malharrao Gaekwad
in the 1860s before he was deposed by the British. It was the second
palace built by the Marathas in Baroda, just behind the first (the
wooden Sarkar Wada), and featured the first explicit European
emulation of the garden residence for royalty built in Neo-classical style.
Though now destroyed, the Palace must have once been a sumptuous
three-storeyed structure rising high above the city’s skyline, with a
multi-tiered terraces, showcasing arched verandahs with Corinthian
capital pillars, along with a cresting of piecrust parapets, as well as a
quaint ‘moat’ as in European castles. When Mant committed suicide,
Chisholm took over the half-finished Laxmi Vilas Palace, which he
completed in 1890. The dramatic facade of the Palace, which overlooks
a sunken garden, incorporates features of a temple, gurudwara, mosque
and church.
Chisholm was also given the commission to design the New College
(Baroda College, now Faculty of Arts) whose central dome is the
second largest masonry dome in Asia and rises to the height of 144 feet,
and the Museum and Pavilion (now Baroda Museum & Picture Gallery)
which he completed in 1894 after its foundation stone was laid in 1887.
Major Mant is also supposed to have worked on the Baroda Museum
building, which is quite unique within the Indo-Saracenic tradition. The
general outline of the Museum building is in conformity with traditional,
regional Maratha architecture of wooden framework filled with brick
walls. The ground floor though is designed in European style, including a

cornice decorated with a plaster copy of the Parthenon frieze. The south
porch rises on a vast flight of steps and is decorated with early and later
Mughal forms. The Gallery building (which was added in 1914) is
somewhat smaller and designed in a simple European brick style, but it
has Indian columns and open pavilions on the roof. The two buildings
are connected by a covered bridge passage. A few years back an
extension to the building was initiated which fortunately has been
done well.
The Baroda College building was started by Chisholm in 1878 and
finished in 1882. It was one of the first public buildings designed in
Baroda by Chisholm alone. The massive and horizontally spread building
has an ‘E’ shaped plan (most of the educational buildings follow this
plan) with three prominent and eight minor domes placed on the four
corners. The front facade of the entrance features a fusion of
Brahmanical temple architecture, Buddhist Chaitya caves and
star-shaped windows on domes adopted from the Ottoman tradition.
Above the arched entrance is the massive dome, under which was the
College’s Convocation Hall, now called the Premanand Hall after
Baroda’s famous poet who wrote in Gujarati.
This was followed by the Khanderao Market (presently housing the
Municipal Corporation and the Mayor’s office), a two-storeyed building
whose central facade features embellished brackets and a gallery
connecting the wings on either side. There are two shikhara type super
structures surmounting the central and extreme ends, while smaller
chattris are placed on the middle projection. The front verandah has
Islamic broad arched colonnades while the two lotus-shaped jharokhas
also exhibit Islamic features. The interior of the first floor has a running
verandah along the entire length of the building leading into the rooms
and offices on the left hand side. The ground floor has the city’s
largest open-air vegetable market. Architect-historians have also
identified distinct influence of the fortress of Dabhoi (nearby historic
town) and of the style of north Gujarat ruler, Siddharaj Jaisingh,
especially on the entrance gate of the Khanderao Market.
In between these periods came an imposing building like the Nyaya
Mandir (presently the Court house) completed in1896 but strangely

with a powerful Byzantine and Moorish influences. Its large central hall
was adorned with a beautiful marble sculpture of Maharani
Chimanabai, the first wife of Maharaja Sayajirao Gaekwad from
whom the present royal family members are descended.
A close associate of Chisholm was Sheth Framji Contractor, who was the
building contractor to most of the public buildings commissioned by the
Maharaja. His own house, built in the 1880s (presently the Sanjeev
Hospital near the Railway Station), also featured many IndoSaracenic elements such as Islamic arched doors and windows and
wooden jharokhas. He also built a series of such bungalows for his
entire family on the other side of the railway line, most of which are in
fairly good condition even today. Framji Contractor also built the Parsi
Agiari (Fire Temple) in Sayaji Gunj area in 1922 with pillar capitals and
decorative elements harking back to Persepolis.

Other British Architects
Architect A H Coyle was also active in Baroda at the turn of the 19th20th centuries. He was the chief designer for the Kala Bhavana, perhaps
the first truly Indo-Saracenic building in Baroda (with Gothic elements),
built around 1885. Designed as a Palace for the Crown Prince, it was
modified around 1890 as a training institute for fine arts, crafts,
scientific, technical and industrial activities. However Coyle is known in
Baroda for his design of the Kothi and Records Tower as the chief

administrative blocks for the Gaekwads, that he completed in 1922. The
main Kothi building, rising up on the ancient mound, has its landscaped
garden sloping down to the Raopura Main Road. Inspired by Scotland’s
Balmoral Castle where Queen Victoria had invited Maharaja Sayajirao to
stay in 1887, Coyle’s brief was to create a similar and grand building for
the Maharaja. The Records Tower building also has a decorative moat
around it! Coyle also designed the more modest Bagikhana complex, a
stable for the royal horses and ‘buggies’ or carriages, later a garage for
the royal cars.
Sir William Emerson was one of the well-known architects of UK and the
President, Royal Institute of British Architects from1899-1902. He had
also travelled to India and his work here included buildings in Baroda as
well as two major buildings in princely Bhavnagar state (the Nilambaug
Palace and the Takhatsinh Hospital). Sir Emerson designed the
Experimental School Building in 1916 (now the Faculty of Education &
Psychology, M S University, including the Experimental School), and the
Music College (now Faculty of Performing Arts, M S University). Both
buildings are distinctly different and proof of Sir Emerson’s versatility as
an imaginative architect. The Experimental School building is situated in
the main University campus, and features a good blend of IndoSaracenic styled domes constructed in rings. The building expands
horizontally from the central domed area, along with open corridors on
its two floors. There are corner domes to match the style of the nearby
Baroda College building and the Faculty of Science building (with the
telescope in its moveable metal dome) in its immediate vicinity.
In the post-Chisholm period, the Renaissance Revival style became
popular and it was Charles F Stevens who introduced it in a big way in
Baroda. He designed the imposing Pratap Vilas Palace (now Railway
Staff College) that was built between 1908 and 1914, with a central
door made of copper. The design followed the European Mansion style
with extensive use of stone, marble and wood, ornate staircases,
spacious and airy rooms and landscaped gardens. Charles Stevens was
the son of the famous F W Stevens, the architect of the fabulous
Victoria Terminus (now UNESCO World Heritage Site, Chatrapati Shivaji
Maharaj Terminus) in Mumbai.

Other British Professionals in Baroda …
There were a number of trained Britishers
or those trained in Britain who also travelled
East in search of challenging work,
exciting times, and decent remuneration.
Some of their work survives to this day and
that speaks volumes for their superb design
and thought processes, and the quality of
execution of their work.
Sir Patrick Geddes (1854 –1932) was a
Scottish biologist, sociologist, geographer,
philanthropist and pioneering town planner,
known for his innovative thinking in the fields
of urban planning and sociology. Geddes'
work in improving the slums of Edinburgh
led to an invitation from Lord Pentland (then
Governor of Madras) to travel to India to
advise on emerging urban planning issues,
in particular, how to mediate "between the
need for public improvement and respect for
existing social standards". For this, Geddes
prepared an exhibition on "City and Town
Planning" for the Senate hall of Madras
University in 1915. Geddes was invited to
Baroda by the visionary Maharaja Sayajirao
Gaekwad III after a dreadful plague and a
famine made major urban transformation
a must at the beginning of the last century.
Geddes came to the city on two occasions in
1915 and formed his report titled “A Report
on the Development and Expansion on the
city of Baroda”. Geddes brought his theory of
'Diagnostic Surveys' to identify its problems
and suggested his formula of 'Conservative

Surgery' for works on the city. His ideas were
incorporated in the programs of the Baroda
City Improvement Trust that was operational
from 1910 to 1925. Referring to the series of
ponds or tanks in the city, Geddes had said in
the beginning of his report, "At the very onset
of this report we urge the careful preservation
of this fine chain." Geddes mentioned that if the
plan of making a 'Ring Park System' of tanks was
implemented it would ensure the city's beauty.
He had added that it would help to maintain
its health for all time coming as well. Geddes is
believed to have worked at the nearby city of
Ahmedabad as well. Ahmedabad is the first
Indian city to have been listed at UNESCO’s
World Heritage City in August 2017.
Gustav Hermann Krumbiegel was born in
Germany in 1865 and grew up to specialize in
landscape horticulture and landscape
architecture. He became a Fellow of Britain’s
Royal Horticultural Society and was on the staff
of Kew Gardens, London. At this juncture, at
a request to the Kew Gardens from Maharaja
Sayajirao Gaekwad, for the services of an able
and enthusiastic horticulturist who could
develop ornamental and landscape gardens in
the state of Baroda as well as on the personal
estates of the Gaekwad, the Kew authorities
recommended Krumbiegel's name. Krumbiegel
accepted and started his career in India in the
princely state of Baroda as Curator of the
Botanical Gardens (presently Sayaji Baug) in
1893. He stayed in Baroda till 1908. He laid out
beautiful gardens and developed orchards in
Baroda state, winning distinction and fame. He
showed similar interest in the personal estates

of the Gaekwad, in particular the one in Mumbai and another at Ooty.
In Ooty, the garden at Woodstock, the palace guest house of the
Gaekwads, was thoroughly transformed and attracted the attention and
appreciation of other princes with summer resorts in Ooty. It tempted
the Maharaja of Mysore, Krishnaraja Wodeyar, to request the services
of Krumbiegel from his good friend, Sayajirao. Mysore then already had
in its employment another great horticulturist from the Kew Gardens,
John Cameron. When Cameron retired in 1908, Krumbiegel left Baroda
and went to Mysore where he served till 1932. He was also a consultant
in town planning and horticulture for princely states of Jaipur, Jodhpur,
Bikaner, Cooch Behar and Travancore. He was ahead of his time and set
a trend in other states in the Indian subcontinent, creating a history of
horticultural legacy. He lived in Bangalore till his death in 1956.
William Goldring (May 1854-1919) was a landscape architect, and naturalist. At the Royal Botanic Gardens, Kew (1875) he was in charge of
the Herbaceous Department. He was also President of the Kew Guild for
1913. Goldring's work included many private houses, hospitals,
asylums and public parks in England, Wales, India, and the United States
of America. He was responsible for work on nearly 700 different
garden landscape projects in England alone. Goldring was invited to
India at Baroda by Maharaja Sayajirao to landscape the 700 acres of
land surrounding the Laxmi Vilas Palace, reputed to have been the
largest private dwelling built in the nineteenth century and four times
the size of Buckingham Palace. It is believed that he also designed the
Japanese garden at the Makarpura Palace.
Baldwin Latham (1836-1917) was one of the most renowned sanitary
engineers of his time and by 1868 had designed the sewerage, irrigation
and waterworks of 15 English towns. His book, Sanitary Engineering,
about the construction of sewerage and house drainage, was regarded
as a classic. The drainage system of Baroda was drawn up by Latham in
1893, after he was invited to the city in 1891 to inspect and design the
sewerage and drainage system of the city.

Post-Independence British Architect in Baroda
In stark contrast to the opulent buildings designed and created by his
predecessors, is the oeuvre of Laurence Wilfred “Laurie” Baker (19172007). Laurie Baker was a British-born Indian architect, renowned for
his initiatives in cost-effective energy-efficient architecture and designs
that maximized space, ventilation and light and maintained an
uncluttered yet striking aesthetic sensibility. Influenced by Mahatma
Gandhi and his own experiences in the remote Himalayas, he promoted
the revival of regional building practices and use of local materials; and
combined this with a design philosophy that emphasized a responsible
and prudent use of resources and energy. He was a pioneer of
sustainable architecture as well as organic architecture, incorporating
in his designs even in the late 1960s, concepts such as rainwater
harvesting, minimizing usage of energy-inefficient building materials,
minimizing damage to the building site and seamlessly merging with
the surroundings. Due to his social and humanitarian efforts to bring
architecture and design to the common man, his honest use of
materials, his belief in simplicity in design and in life, and his staunch
Quaker belief in non-violence, he has been called the “Gandhi of
architecture.” He moved to India in 1945 in part as an architect
associated with a leprosy mission and continued to live and work in
India for over 50 years. He became an Indian citizen in 1988 and resided
in Thiruvananthapuram (Trivandrum), Kerala from 1963 and served as
the Director of COSTFORD (Centre of Science and Technology for Rural
Development), an organisation to promote low-cost housing. In 1983
he was conferred with the MBE at Buckingham Palace. In 1990, the
Government of India awarded him the Padma Shri for his meritorious
service in the field of architecture. In 1992, he was awarded the Roll
of Honour by the United Nations. In 1988, he was granted Indian
citizenship, the only honour he actively pursued in his life.
Laurie Baker came to Baroda in the 1970s on the invitation of
Dr. Nanubhai Amin, industrialist and institution-builder, and his
educationist wife, Savitaben Amin. Baker’s ideas about sustainable
building dovetailed into Dr. Amin’s passion for renewable energy, and
so Baker designed administration buildings for Dr. Amin’s company,

Jyoti Ltd. that would not require air-conditioning. He designed a
single-storeyed hostel for the physically challenged employees hired
by Jyoti Ltd. who needed accommodation. It had a singular design with
ramps, Braille-marked fixtures for the visually impaired, easily accessible
kitchen platforms for those using wheelchairs. He also designed the
Primary School classrooms and administrative block for Savitaben’s
school, Navrachana. While all buildings continue to be used for the
purpose they were originally designed for, the hostel has been
integrated for cultural activity centre for the students of the
Navrachana School in the same campus.

Catalogue of Buildings
Dufferin Hospital
In 1886 the Viceroy of India, Lord Dufferin, and Lady Dufferin visited
Baroda State. In honour of this first vice-regal visit to his kingdom and
that of Lady Dufferin’s work for women’s health in India, Maharaja
Sayajirao declared the building of the 56-bedded Countess of Dufferin
Hospital for women. This red brick hospital (now part of the SSG
Hospital, opposite the Kirti Mandir) was designed by Major Mant.
Maharaja Sayajirao Gaekwad III’s first wife Maharani Chimnabai, died in
a pregnancy complication in 1885 which prompted him to announce a
state-of-the-art hospital for women. On 9th November 1886, the
hospital was inaugurated by Viceroy Lord Dufferin. It was designed in
Jewish style and modelled on Pune’s Sassoon Hospital and had all
facilities, including a bacteriological laboratory. It added a nursing
college in year 1896. It is now part of the SSG Hospital, the largest
referral hospital in central Gujarat.
Baroda Museum and Picture Gallery
Designed by Major Mant and Chisholm, this wonderful building
standing the sprawling Sayaji Baug public park was completed in 1894
after its foundation stone was laid in 1887. It was designed somewhat
to resemble the Victoria & Albert Museum of London. The Baroda
Museum building is quite unique within the Indo-Saracenic tradition.
The general outline of the Museum building is in conformity with
traditional, regional Maratha architecture of wooden framework filled
with brick walls. The ground floor though is designed in European style,
and includes a cornice decorated with a plaster copy of the Parthenon
frieze. The south porch rises on a vast flight of steps and is decorated
with early and later Mughal forms. The Gallery building (which was
added in 1914 but opened only in 1921) is somewhat smaller and
designed in a simple European brick style, but it has Indian columns
and open pavilions on the roof. The two buildings are connected by a
covered bridge passage. The transfer of special pieces from Europe that
were intended to adorn the walls of the gallery were delayed due to the
First World War. The Museum preserves a rich collection of art,

sculpture, ethnography and ethnology. It houses diverse works of art
from both India and abroad, a gallery of Tibetan art, Akota bronzes
dating to the fifth century AD that establish the origins of Baroda city,
and a collection of Mughal miniature paintings. A few years back an
extension to the building was initiated which fortunately has been
done well.
Jamnabai Hospital
Completed in 1879 as Military HQ of the Gaekwads by Major Mant, this
building is a fine example of early Indo-Saracenic style, and it allowed
Mant to indulge in a design that embraced Buddhist chaitya arches,
regional jharokhas and an Islamic entrance arch. It is built in brick and
masonry, with a projecting entrance portico and arched window arcades
inset with intricately carved stone jali screens. Within a few years, the
building was adapted to become the first major public hospital in the
state. It was named after Maharani Jamnabai, the adoptive mother of
Sayajirao. The building is unfortunately not in the best condition. The
hospital has been moved to a new building next to it, while some parts
of the original Jamnabai Hospital are now a Police station. This building
needs immediate restoration inputs.
Pratap Vilas Palace
The Pratap Vilas Palace was built for Crown Prince Pratapsinhrao, the
13th Maharaja of Baroda. It was also called the Lal Baug Palace because
of the Lal Baug park nearby. Its construction was started in 1908 and
completed in 1914, after which it was furnished and ready in 1918.
Designed by Charles F. Stevens, the palace is built at the centre of 55
acres of land, with huge gardens all around. The palace is designed in
the Renaissance style, with the entrance adorned by exquisite carvings.
It is noted for its architectural grandeur highlighted with columns and
arches, often drawn from south, central, and north India and the Islamic
traditions. Carvings of creepers, flowers, leaves, birds and animals on
the columns make the building lively. Since 1952, the palace houses the
Railway Staff College, the main training ground of Indian Railways.

The Makarpura Palace
The Makarpura Palace was built in 1870 as a Hunting Lodge
(Shikharkhana) by Maharaja Khanderao Gaekwad II who loved hunting
in a huge deer park with blackbuck near Makarpura village. Designed
in the Italian style with more than 100 rooms over three storeys, it had
ornate brick rooms with frame arch balconies and a wooden staircase
leading to the first floor. Its main feature was the Japanese styled garden, spread over 130 acres, which was designed by William Goldring,
architect of Royal Botanical Gardens, Kew, in England. It included a lake
with swans, and a swimming pool. The garden had Italian styled ivory
fountains which were activated to welcome the king. For some reason,
the Gaekwad’s brother Malharrao Gaekwad, who ruled Baroda from
1870 to 1875, destroyed a portion of this palace. Later Maharaja
Sayajirao rebuilt and expanded it in 1883 with Robert Chisholm. The
Palace is the current home of the Indian Air Force, Vadodara station.
The Music College
This building was completed in 1886, designed by Sir William Emerson,
as the Anglo-Vernacular School. Later it became the Sangeet Shala or
Gaayan Shala, the first school in India for institutionalised teaching of
Classical Indian Music. Located at the heart of the city, near the Sursagar
Lake, the double-storeyed building is constructed in red brick and wood,
with jharokhas and gables, a small auditorium on the first floor, large
halls for teaching of dramatics and classical Indian dance, and smaller
rooms for teaching of Indian classical music, vocal and instrumental. Its
first principal was Ustad Maula Bux, and classes began on 26th
February 1886. Mr. Fredlis, a Russian Jew, then manager of the Baroda
State Band, also served as Principal for some time, and is believed to
have introduced the study of Orchestra Music. The renowned
musicologist, Pandit V. N. Bhatkhande, was invited by Maharaja
Sayajirao to restructure music education and he developed the graded
system for the first time. In 1916, the school hosted the historic First
Music Conference of United India led by Pandit Bhatkhande, in which
400 stalwarts attended from all over India and neighbouring countries.
A set of text books, written and prescribed by Pandit Bhatkhande, was
introduced under the Principal-ship of Hirjibhai Doctor since 1928.

The Kothi Complex
The Kothi complex was originally the site where the British/East India
Company Agent used to stay. But after he moved to the Residency
Bungalow, this site was developed over several years as the
administrative buildings for Baroda state. Even today, it is the District
headquarters of Baroda. The first building, constructed in 1876, was
designed by Major Mant, a four-storeyed structure in a subdued
Indo-Saracenic style with covered verandahs on the topmost floor
(currently used as Office of the Home Guards). Known as Juni Kothi,
it housed a library, secretariat, record office, military and police
offices. In 1922, the new Kothi building was added, inspired by the
Scottish Balmoral Castle where Sayajirao was invited to stay by Queen
Victoria in 1887 and was extremely impressed by it. Designed by
architect A H Coyle, the red Kothi building with its impressive sweeping
facade, wide corridors, large rooms, and grand bearing, was seen as the
most important public building in Baroda state. Coyle also designed the
Record Tower, a vast separate building across the street housing land
and other state records, but in curious way, like an extension of the
main building. It even had a decorative moat around it!
The Residency Bungalow
Built in 1835, this building was modelled after the double-storey
bungalow in Lucknow where the British Resident stayed. In Baroda, it
is the first example of a European style lavish mansion, complete with
a formal front garden and a gazebo, a wide verandah with stately pillars,
sweeping staircase and a large Hall, a wooden dance floor, a massive
fireplace, and so on. It was financed by Maharaja Sayajirao II, to move
the British Resident out of the city area to control their meddling in
state affairs. However most of the Gaekwad rulers were supportive of
the British in an effort to maintain peace and progress in their own state
of Baroda. So it was from this Residency Bungalow that the British kept
a vigilant eye on most of peninsular Gujarat region that comprised more
than a 100 small royal principalities. It became famous for Residents like
General Sir Richard John Meade, James Outram, General Scott. General
Scott was summoned to Jhansi during the 1857 Rising (Sepoy Mutiny /

Indian War of Independence) to stop Rani Laxmibai of Jhansi, one of the
chief Indian leaders, who was leading her troops and she killed him in
battle. In the Great Flood of 1927, water rushed into the Bungalow
almost submerging the ground floor. After the water receded, then
Maharaja, Sayajirao III, marked the level on the building and ordered
all new construction in that neighbourhood to be built at a higher level.
After India became independent and it was decided that the several
colleges in Baroda would be consolidated into the Maharaja Sayajirao
University in 1949-50, the Residency Bungalow became the makeshift
university office, and is now the Convocation Centre.
The Saint James Church
Built in 1824 as CNI White Church, its architect was Sinkler Stevens, who
designed it in an Indo-Gothic style. Perhaps the earliest, still standing
British building in Baroda, it is in active use, located in the Fatehgunj
area of the city where most Barodian Christians live. The Church is
dedicated to the memory of James Sutherland Esquire (1790-1840),
Political Commissioner for Gujarat and Resident at the Court of
Highness the Gaekwad. An engraved stone in his memory is fitted into
the wall on the left of the Church’s entrance. There are engraved stones
mentioning British Officers William Kidman Lester and a sargeant whose
name has now illegible, also on the wall. In the adjoining cemetery,
there is a solar clock, more than 150 years old that continues to keep
accurate time even today. Sutherland’s name is engraved on one side of
the clock and the name of ‘R Walles, 1865’, on the other. It is believed
that R Walles installed the clock in the cemetery, in remembrance of
James Sutherland’s 20th death anniversary date.

The Clock Towers
There are two Clock Towers in Baroda, situated at main roads in Sayaji
Gunj and in Raopura. They had an important role to play in an era when
clocks at home and personal wristwatches were luxuries for common
people and the introduction of public transportation by buses, trams
and railway that worked along specific time slots which travellers had
to follow. The Clock Towers literally towered over the nearby buildings
and usually had four faces so they could be seen from any direction.
The Raopura Tower, called Maharani Chimnabai Tower, is designed in
Indo-Saracenic style by Chisholm, and was erected in 1896 from funds
contributed by the citizens of Baroda in memory of Maharani
Chimnabai (1864-1885), the first wife of the Maharaja Sayajirao
Gaekwad III.The tower was inaugurated by last Nawab of Baroda, Mir
Kamaluddin Hussainkhan. The clock used to play music every 15
minutes and its four faces allowed the timings to be seen from all four
directions. The Sayaji Gunj Clock Tower, called Shree Sayaji Justice Tower
is located near the Faculty of Science, M S University. It was designed by
A H Coyle and erected in 1920-21 with contributions by State Scholars
who travelled to Europe for further studies. The tower has decorative
chattris and grillwork, and in the early days there was a working
mechanism with which the sound of the Tower Bell could be lowered
so as not to disturb students studying in the colleges across the road.
It has an exceptional Clock Face with the numbers in Devanagari Script,
perhaps the only one in the world. Some of the scholar-donors were
Sampatrao Gaekwad, Ganpatrao Gaekwad, Umendrambhai Desai,
Nanajirao S. Sinde, Madhavrao A. Sitole, Motibhai B. Patel, Raojibhai
M. Patel, Alaudin M. Pathan, Lalubhai H. Kharadi, Ranchhodlal K. Lohar,
Mansingrao A. Solasker, and one lady scholar, Jijaba B. Mohite.

The Nyaya Mandir
The name means Temple of Justice, and this imposing building designed
by Robert Chisholm is an unusual piece of Byzantine/Moorish
architecture in India. The building was initially visualised and funded
as a public vegetables market at the heart of the city. When he laid the
foundation stone for ‘The Maharani Chimnabai Market’ in memory of
his queen, Maharaja Sayajirao III said, “I wish to commemorate the
virtues of Her Late Highness and the admiration I entertained for
her -- the mild, charitable, amiable woman, the devoted mother and
loving wife.” But when the building was completed in 1896, the
Maharaja changed his mind and turned it into a Town Hall for a short
while and later the state Court of Justice. It was inaugurated on 30th
November 1896 by Viceroy Lord Elgin. Called the Chimnabai Nyaya
Mandir, it has a huge central hall with a statue of Chimnabai. Its facade
has Italian marble tiles. At its pinnacle is a four-faced Clock as well.
Baroda’s last ruler Maharaja Pratapsinhrao Gaekwad gave his final
speech before acceding to Indian Union, from the balcony of this
building. After serving as the Supreme Court in the time of the
Gaekwads and as the District Court of Baroda city after Independence,
the building is now ready to make its next move – most probably the
City Museum of Baroda.
The Motibaug Palace
This is a majestic villa built during the reign of Maharaja Ganpatrao
Gaekwad in the Laxmi Vilas Palace campus, when the Palace was still
not even thought of. Like Motibaug, there were many small palaces
built by past Maharajas such as Vishram Baug, Mastu Baug, Kusum Villa
and Chiman Baug. Adjoining this Palace is the Motibaug Cricket Ground,
developed by Maharaja Sayajirao III for his son, Shivajirao (1890-1919)
who was a very promising cricketer and played for Oxford University but
died in an accident in his twenties. The Motibaug Cricket Ground is one
of the most picturesque and oldest cricket grounds in Asia. It is believed
that the 15,000 sq ft Motibaug Palace housed the British architects and
engineers who were involved in the building of the Laxmi Vilas Palace.
Afterwards, it became the royal guest house for the VIP guests of the
Gaekwads. When Crown Prince Pratapsinhrao got married, it became

home for him and his bride. Today, it is the main Club-house and office
of the Gaekwad Baroda Golf Club.
The Nazarbaug Palace
This Palace, now demolished, was built by Maharaja Malharrao
Gaekwad in 1821 at the heart of the Walled City of Baroda, just behind
the very modest wooden Sarkarwada Palace of the early Gaekwad
rulers. This oldest, truly extravagant Palace, must have had an
Englishman as its original architect though the name is not known,
looking at the faux moat, Corinthian pillars, French windows, an
ornamental gazebo and other obviously Continental elements that
adorned the Palace. Rousselet, a known French traveler-writer, who
found this tall building with an encrustation of pavilions and kiosks on
the roof very disquieting, wrote, ‘The mass of buildings, planted on the
summit of an edifice almost entirely of wood, whose foundations were
soaking in a damp soil, betokened great audacity on the part of the
architects, and still more confidence on that of the king’. Much later,
Maharaja Sayajirao III got Chisholm to add extensions to the Palace.
Even after the royal family moved to the Laxmi Vilas Palace, the
Nazarbaug Palace was the preferred location to hold royal marriages,
and other important festivities. It also housed the royal family heirlooms
and their vast treasures of jewellery.
The Laxmi Vilas Palace
This magnificent residence of the royal Gaekwad family of Baroda was
built by Maharaja Sayajirao Gaekwad III in 1890 with Major Charles
Mant as the chief architect. But by the time the construction had
reached plinth level, Mant realised that he had made terrible mistakes
in the calculation and so committed suicide. It was Chisholm who
completed the rest. Nazarbaug Palace It is reputed to be the largest
private dwelling built till date and four times the size of Buckingham
Palace. At the time of construction it boasted the most modern
amenities such as elevators and plush interiors reminiscent of a large
European country house. Its ornate Darbar Hall, which is sometimes
the venue of music concerts and other cultural events, has a Venetian
mosaic floor, Belgium stained glass windows and walls with intricate

mosaic decorations. Outside of the Darbar Hall is an Italinate courtyard
of water fountains. Mr Gonderling of Kew, England, designed the landscaped garden in the immediate vicinity of the Palace which sat in 720
acres of land. The palace houses a remarkable collection of old armoury
and sculptures in bronze, marble and terracotta by Fellici. The 720 acres
grounds were landscaped by William Goldring, a specialist from Kew
Gardens. The Palace campus houses a number of buildings, particularly
the Moti Baug Palace and the Maharaja Fateh Sinh Museum with its
fabulous collection of India’s first modern painter, Raja Ravi Varma’s
paintings based on Hindu mythology as well as his royal family portraits,
the Motibaug Cricket Ground, and a very rare indoor teak floored tennis
court and badminton court, and two clay tennis courts as well. The
Navlakhi step-well, 50 metres north of the palace, is a fine and rare
example of a step-well constructed at a right angle to the entrance. In
the 1930s Maharaja Pratapsinh had created a golf course for use by his
European guests. In the 1990s Pratapsinh’s grandson Samarjitsinh, a
former Ranji trophy cricket player, renovated the course and opened it
to the public as the Gaekwad Baroda Golf Club. The Palace continues to
be the residence of the Royal Family.
The Kalabhavana
In 1884, Maharaja Sayajirao Gaekwad III began the building of
another Palace just opposite to the Laxmi Vilas Palace. This was known
as two-storeyed Kalabhavana, with 6o big and 30 small rooms,
colonnaded passageways, an elaborate porch and with a tower at the
centre with reversed onion shaped dome. It was ready in1891and
jointly designed by Major Mant and Chisholm in the Indo-Saracenic
style and was meant for Crown Prince Fatehsinhrao Gaekwad, the
eldest son of Maharaja Sayajirao Gaekwad III. The several small
windows, known as Hermes windows, is proof that the Palace was
constructed for residential purpose. The porch and windows are
designed with carvings of flower and crown motifs. However, in 1892,
the Maharaja decided to turn the building into an educational institute
to teach science and technology, with the modest but novel objective
of producing skilled artisans and apprentices by imparting instruction

in local language in the many different fields. Like many of the public
Indo-Saracenic buildings, even this one was built to form the letter “E”.
In 1949, the building became the Faculty of Engineering, Technology &
Architecture of the M S University of Baroda.
The Khanderao Market
This palatial building was designed by Chisholm and erected by
Maharaja Sayajirao Gaekwad III in 1906, and named it after his ancestor,
Khanderao Gaekwad as Khanderao Market. The statue of Khanderao
stands tall in front of the Market. The building was presented as a gift to
Municipality by Sayajirao III to mark the Silver Jubilee of his
administration. The offices of the Vadodara Municipal Seva Sadan
(VMSS) or VMC are located inside this building. Fresh Vegetable, Fruit
and Flower market is also located in the back of the building, with
grocery stores on the ground floor. One of the remarkable features of
this building is that it incorporates various architectural styles ranging
from Maratha and Jain to Islam and European cultures. It portrays the
secular approach of the king towards the people of the different
communities in the kingdom. The two dome shaped structures
resemble a Hindu temple, crowned by a kalash (an earthenware or
metal pitcher symbolizing fertility which is usually placed on top of
Hindu temples) decorated in a Victorian style. There is a clock tower in
the centre and the gateway is decorated by a beautiful toran, carved on
the ceiling. The retail market was planned in the Arabic market style,
with a floral fountain in the centre surrounded by stalls selling produce.
Some stalls are also spread out around the corners of the circle. The
fountain in the centre as well as the carved jharokhas, balcony windows
enclosed by grills with floral motifs on the surrounding architecture
show the influence of Islamic culture.

The Kirti Mandir
This building was planned by Maharaja Sayajirao Gaekwad III to
perpetuate the glorious memory of his ancestors. It was built in 1936
as part of his Diamond Jubilee. It is believed to have been designed by
architect Talwalkar, who interned with Chisholm on his mega projects
in the city, and received the status of state architect in the 1930s. The
marble treated interiors of the building are wonderfully decorated with
intricately carved murals. The characteristic ‘shikhara’ of this statuesque
monument represents the sun, the moon and the earth in bronze with
the undivided map of India. On the first floor above the main hall, in the
gallery just below the shikhara, there are beautiful murals painted on
the walls by the prominent Bengali artist – Nandalal Bose. These have
themes like the Mahabharata battle, Natir Pooja, Mirabai’s life, and
Gangavtaran. There are also bust statues of previous Maharajas and
Maharanis that have been placed in the several rooms on the ground
and first floor rooms. The building when viewed from top is in ‘E’ shape!
Architect Talwalkar went on to design and built the Science Faculty
building of the M S University, and the several smaller palaces that
belonged to the Gaekwad royal siblings.
The Baroda College
On January 8th 1879, Maharaja Sayajirao III laid the foundation stone
for Baroda College. Originally known as the Baroda College of Science
(established 1881), it later on became the Faculty of Arts of the M S
University of Baroda. Designed by Chisholm, the Baroda College building
was started in 1878 and finished in 1882. It was one of the first public
buildings designed in Baroda by Chisholm alone. The massive and
horizontally spread building has an ‘E’ shaped plan (most of the
educational buildings in Baroda follow this plan) with three prominent
and eight minor domes placed on the four corners. The front facade of
the entrance features a fusion of Brahmanical temple architecture,
Buddhist Chaitya caves and star-shaped windows on domes adopted
from the Ottoman tradition. Above the arched entrance is the massive
dome, under which was the College’s Convocation Hall, now called the
Premanand Hall after Baroda’s famous poet who wrote in Gujarati.

The Baroda Public Libraries
The first public Library in India was set up at the Juni Kothi, designed by
Major Mant in the Indo-Saracenic style in 1876. It was later known as
Shri Jaisinhrao Sarvajanik Vanchanalaya, in honour of Maharaja
Sayajirao III’s young son, Jaisinhrao, who loved to read. It pre-dates the
Baroda Library Movement initiated in 1910 by the Maharaja,
under which the Central Library, a system of state-aided libraries,
reading rooms, travelling libraries and the first library school in India,
was established. When the Kothi campus was extended, a special
building was allocated to the Jaisingrao Library, beautifully designed by
Mant, and which still operates as a Library and used by people in the
neighbourhood. It operated as the State Library for some years until
the Central Library was established in 1910-11 (at the old Sarkarwada)
and built at Mandvi, near the Mandvi Pavilion. The Central Library was
one of the first public libraries to be set up in India. It shares a unique
resemblance to the World’s finest library, the prestigious Library of
Congress, Washington, USA – both boast of a distinctive shelf-rack and
glass flooring system that is disaster-proof, allow for as much
natural daylight as possible and, most importantly, is extremely user
and book-friendly. Maharaja Sayajirao Gaekwad, pioneered the public
library movement in India that began in 1906, by donating 20,000 books
as a ‘seed’ collection to get Library on its feet. When Maharaja Sayajirao
Gaekwad was in the United States, he was impressed by William
Alanson Borden, then Librarian at the Young Men’s Institute of New
Haven in New Jersey. In the winter of 1910, Borden was in Baroda,
planning the ambitious Central Library. It is believed that along with
Borden even Sir Edward Lutyens (the builder of New Delhi) as well as
three architect-planners from Baroda State were involved in the design
of the Central Library. (Sir Edwin Lutyens designed the Baroda House at
Raj Path, New Delhi.)The new library building was finally ready in 1931.
The entire structure was designed to exact specification and executed
by J. Snead and Co., USA, who also designed the Library of Congress,
Washington. When the earthquake rocked Gujarat state in 2001, the
amazing thing was no book moved from its rack in the Library!

References:
There has been very little technical, historical and archival documentation
of the historic buildings of Baroda. While there is factual information
available in the Baroda Gazettes, there has not been any serious,
methodical documentation that can be relied on and quoted with sources.
It is an urgent project that needs to be adequately funded and completed
soon, before whatever is left bites the dust. Building measurements need
to be done, damage and decay needs to be recorded and conservation
initiatives need to be planned and implemented under expert supervision.
Appropriate alternate use for these buildings also needs to be identified
and allocated so that with proper care and upkeep, the building’s future
is extended.
Random material about these buildings is however available on some
websites. Photographs taken when the buildings were built are available
in the India House Library, London, and correctly preserved. But copies of
the same are also believed to be in the Central Library, Baroda, the Hansa
Mehta Library of the M S University of Baroda, and in the collection of the
royal family, but these have mostly not been catalogued and are difficult to
access. However, there are architects with an interest in conservation and
architectural history, and their documentation, either as thesis or
dissertation, are available for reference. Architect Sanjeev Joshi’s
comprehensive dissertation on the development of Baroda over
numerous centuries is one of the more authentic and scrupulously
researched sources. Artist, museologist and art conservator
Chandrashekhar Patil, with specialized interest in the Gaekwadi history is a
walking encyclopedia. Both of them have been seminal to my
understanding of Indo-Saracenic architecture, the varied reasons why these
buildings were built, and the dates. A listing of about 80 heritage buildings
of Baroda made in 1989, conducted by art historian Dr. Gauri Parimoo
Krishnan, initiated by the Heritage Trust, Baroda under the guidelines
provided by the Indian National Trust for Art and Cultural Heritage
(INTACH), New Delhi, was also extremely useful as reference.
I thank them all.
Sandhya Bordewekar Gajjar
Curator

Rahul Gajjar
Rahul Gajjar (b. 1960) studied Graphic Design and Photography at the
Faculty of Fine Arts, Baroda (1983). With a deep and abiding love for
Fine Art Photography, over the last three decades, he has specialized
in photographic subjects that range from Architecture and Heritage
to Environment and Wildlife. Over the last few years, he has
concentrated on Heritage Architecture photography, having
documented 18 UNESCO World Heritage Sites in India and 12 sites
abroad. However his documentation of the Champaner-Pavagadh
archaeological and living heritage site is the most extensive with a
collection of more than 50,000 images. In the book, “Once Upon a
Time … there was Baroda”, with text by author Rani Dharker, he has
sensitively portrayed the wondrous Indo-Saracenic public and private
buildings of the 500-year old Baroda (now Vadodara) city, bringing
them alive and throbbing with life. In 2013, he was awarded the
Gujarat Gaurav Puraskar by the Government of Gujarat for his
contribution to Photography.

Artcore
Artcore is an arts charity working within communities locally. We
endeavour to operate as a cultural hub; fuelling active engagement for
a diverse range of communities in Derby, East Midlands and beyond.
Our long-term objective is to use arts and crafts as a vehicle to
strengthen community cohesion, educate, raise awareness and provide
a platform for development. Through our work we are committed to
bringing change into the lives of people of all ages, abilities, cultural
and ethnic backgrounds through creative activities. Our focus is the
provision of a contemporary, innovative and quality service through the
four core areas: ‘art in education and learning’, ‘art in modern culture’,
‘art in health and well-being’, and ‘art in the community’.
http://www.artcoreuk.com

